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® Araki, Nobuyoshi. Shikijyo/Sexual Desire. 2nd edition. Zurich: Stemmle, 1997.

Araki's Shikijyo/Sexual Desire is a photobook published in the late 1990s that helped to
solidify his burgeoning celebrity status in Western art as a flamboyant and controversial
photographer. Highlighting bondage (kinbaku-bi) photography and seemingly
innocuous, urban images, the photobook was initially framed by the editors as a work
that compared the sexual bondage of Araki’'s female models to the strictures and
brutality of living in a metropolis like Tokyo.
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Araki, Nobuyoshi. Tokyo Comedy. Kyoto: Korinsha, 1997.

This photobook was published in conjunction with an early European exhibition of
Araki's work (“Tokyo Comedy,” Wiener Secession, 1997). The images are now the most
well-known and infamous of Araki’s career, including the pairing of nude women and
landscapes, bondage photography, and candid scenes of urban life. The publication
includes essays by curator Werner Wurtinger and Japanese art historian [td Toshiharu.
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® The Incomplete Araki: Sex, Life, and Death in the Works of Nobuyoshi Araki. The
Museum of Sex website. Accessed September 25, 2021.
https://www.museumofsex.com/portfolio_page/the_incomplete_araki/.

This exhibition was organized at the Museum of Sex in New York City (on view from
February to October of 2018) in the midst of the #MeToo movement, which sought to
address and seek justice for victims of workplace sexual abuse and other abuses of
power. During the course of the exhibition’s planning and public run, several allegations
of sexual and psychological abuse were made against the photographer Araki
Nobuyoshi by his former models; the curators incorporated these allegations into the
exhibition in the course of the show.
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® For Araki's photographs, refer to the website of the Reflex Modern Art Gallery.
Accessed September 23, 2021. https://reflexamsterdam.com/artists/nobuyoshi-araki.

Reflex Gallery is an Amsterdam-based modern and contemporary art gallery. Their artist
page for Araki Nobuyoshi showcases works by Araki in their collection that are for sale.
Especially notable is a section devoted to Araki's former model KaoRi, who in 2018
accused Araki of ongoing psychological and economic abuse during the sixteen years
that they worked together.
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® Hagiwara, Hiroko. “Representation, Distribution, and Formation of Sexuality in the
Photography of Araki Nobuyoshi.” Positions 18, no. 1 (Spring 2010): 231-51.

In one of the first English-language articles to tackle the underlying entangled politics of
gender and power in Araki Nobuyoshi's photography, Hagiwara argues that rather than
thinking of the potential sexism or patriarchy of Araki's work through individual artistic
intent, we should instead consider how the wider networks of art-world capital, which
Araki is engaged with not as an individual but as an “industry,” precondition the viewer
to accept certain norms. Examining cross-cultural circumstances of production,
distribution, and consumption of these images, Hagiwara resituates the conversation
about gender and power in Araki's photography. She looks beyond Araki as having sole
responsibility for the morality of his images to consider multiple other actors, including
art dealers, critics, curators, and the viewer.
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lizawa, Kotaro. “Araki wa korosareru beki ka?” (A Killer Blow to Araki's Career?).
RealKyoto, April 25, 2018. http://realkyoto.jp/article/izawa-kotaro.

Following allegations against the Japanese photographer Araki Nobuyoshi made by
several of his former female models, and especially those made public by the dancer and
model KaoRi, photography historian lizawa Kotaro published this online response to the
unfolding events. As one of the most prominent and prolific writers about Araki
throughout his career, lizawa's response was largely seen as an indicator of how major
Japanese museums, collectors, and galleries were going to react to allegations against
Araki. In his response, lizawa acknowledges the seriousness of the accusations, while
arguing that they should not result in the complete erasure of appreciation for Araki's
work.
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® Kramer, Mario. “Nobuyoshi Araki: Private Tokyo.” In Nobuyoshi Araki, Shikijyo/Sexual
Desire, 13-15. Zurich: Edition Stemmle, 1997.

In this essay included in Araki's Shikijyo/Sexual Desire photobook, Kramer argues that
Araki's imagery of nude female models wrapped in ritual bondage ropes are powerful
metaphors for the strictures placed on Japanese women in society at large, and that
Araki's photography is actually a profoundly feminist gesture.
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® Kravagna, Christian. “Bring on the Little Japanese Girls!: Araki in the West.” In
Nobuyoshi Araki, Tokyo Comedy (German-English edition), no pagination. Kyoto:
Korinsha, 1997.

This important essay was reproduced in the journal Third Text (vol. 13, no. 48, 1999).
Written by curator and critic Kravagna, the essay poses several critical questions about
how viewers should or could respond to Araki's work in light of the sexual imagery; the
possible “Orientalism” at play when on exhibition in a Western museum or gallery space;
and how or why these questions have been largely overlooked by Western scholars,
critics, curators, and gallerists.
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® Rich, Motoko. “When the Erotic Photographer’'s Muse Becomes His Critic.” New York
Times, May 5, 2018. https://www.nytimes.com/2018/05/05/world/asia/nobuyoshi-araki-
photographer-model.html

In March of 2018, Araki Nobuyoshi's former model KaoRi published a statement on her
personal blog detailing allegations of years of psychological and economic abuse at the
hands of Araki Nobuyoshi and his business team. Following this, the New York Times'
Motoko Rich conducted an interview with KaoRi, where they discuss the allegations, the
larger issue of power dynamics between photographers and models, and how the art
world was responding to the question of the “muse.”
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® Said, Edward W. Orientalism. New York: Georges Borchardt, 1978.

This important publication by the early postcolonial scholar Edward Said argues that the
history of West-East relations has been dominated by a repeating series of systems
geared towards affirming Western supremacy and denying autonomous representation
by non-Western peoples. Said argues that Western scholarship of Eastern cultures—then
known as “Orientalism”—is inherently linked to imperialism, and he is deeply critical of
the way in which these forms of scholarship and their methodologies were practiced.
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Yasumi, Akihito. “Araki Nobuyoshi no shashin ha seisabetsu hyogen ka?” (Are Araki
Nobuyoshi’'s Photographs Sexist?). Déja-vu bis 12 (1998): 14-15.

This article appears in an issue of the Japanese magazine Déja-vu bis, where only the
portrait of Araki himself on the cover of the exhibition catalogue Tokyo Comedy, held in
Vienna in 1997, was reproduced. The magazine’s editor-in-chief discusses Christian
Kravagna's catalogue essay and argues that its omission in the English-Japanese version
of the catalogue was entirely justifiable, since the catalogue’s publishers deemed that

the Kravagna essay would not produce a productive line of argument for Japanese
audiences.
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