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® Fraser, Karen. “Beauty Battle: Politics and Portraiture in Late Meiji Japan.” In
Visualizing Beauty: Gender and Ideology in Modern East Asia, edited by Aida Yuen
Wong, 11-22. Hong Kong: Hong Kong University Press, 2012.

This article examines Japan’s participation in the international beauty pageant run by The
Chicago Daily Tribune. It explores how photography that displayed ordinary women in
public became both a new visual genre and a source to bolster Japan’s national pride and
international prestige after the Russo-Japanese War.
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® Fujitani, Takashi. Splendid Monarchy: Power and Pageantry in Modern Japan.
Berkeley: University of California Press, 1996.

This book discusses the establishment of the modern monarchy in Meiji Japan by
exploring the development of performances, such as imperial ceremonies and national
pageants, as well as the proliferation of European concepts such as “the king's two
bodies” (the physical body and the body politic).
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® Gartlan, Luke. A Career of Japan: Baron Raimund von Stillfried and Early Yokohama
Photography. Leiden: Brill, 2016.

This biographical study not only describes the life of Baron Raimund von Stillfried, an
Austro-Hungarian photographer who was active in the Bakumatsu and Meiji periods in
Japan, but also explores the transformation of his identity and the conflicts in his visual
practice in a cross-cultural environment based on archival research in both Austrian and
Japanese repositories. As a result, the study shows his achievements as a cultural
mediator between Europe and Japan.
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Hara, Takeshi. Kogoko. Tokyo: Kodansha, 2015.

Unlike emperors, the legitimacy of empresses is not guaranteed by bloodline. This book
analyzes Empress Teimei's (1884-1951) public affairs and beliefs, explaining how she
sought to ensure her legitimacy by imitating the images of great ancient empresses such
as Empress Jingu and Empress Komyo.
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Hayakawa, Noriyo. “The Formation of Modern Imperial Japan from the Perspective of
Gender.” Translated by Leonie Stickland and Urlike Woéhr. In Gender, Nation and State
in Modern Japan, edited by Andrea Germer, Vera Mackie, and Ulrike Wéhr, 25-47.
London: Routledge, 2014.

In this paper, Hayakawa looks at how the Imperial Household Law and the Inheritance

Law in the Civil Code excluded women'’s power from the political sphere and the family
system. As a result, it reveals gender hierarchies constructed by both the national legal

system and moral codes in Meiji Japan.
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Hirayama, Mikiko. “The Emperor’'s New Clothes: Japanese Visuality and Imperial
Portrait Photography.” History of Photography 33, no. 2 (2009): 165-84.

The author analyzes four portraits of Emperor Meiji produced between 1872 and 1888 and
explains how the photographic visualization of the modern monarch created an illusion
of authenticity in imperial images.
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Kanagawa Kenritsu Rekishi Hakubutsukan, ed. Oke no sh6z6: Meiji késhitsu arubamu
no hajimari. Yokohama: Kanagawa Kenritsu Rekishi Hakubutsukan, 2001.

This exhibition catalogue was published in conjunction with an exhibition of the same
title, organized by the Kanagawa Prefectural Museum of Cultural History (Kanagawa



Kenritsu Rekishi Hakubutsukan), April 28-June 3, 2001. It features the portraitures of the
imperial family, mainly lithographic works made in the Meiji period, with an exhibition
essay.
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Katano, Masako. Kogo no kindai. Tokyo: Kodansha, 2003.

Katano explains the roles of three empresses in political and social transformations
during the Meiji, Taisho, and Showa periods. In particular, the author focuses on Empress
Shoken as a symbol for the modernization reform of the imperial palace, Empress Teimei
as a follower of Shintoism and a backer of charity programs as propaganda, and Empress
Kojun as an icon of the rydsai kenbo (good wives and wise mothers) ideology.
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Kim, Gyewon. “Tracing the Emperor: Photography, Famous Places, and the Imperial
Progresses in Prewar Japan.” Representations 120, no. 1 (Fall 2012): 115-50.

This study discusses how photographic records of imperial travel presented local
landscapes as mediated through the Emperor Meiji's sacred gaze, providing a basis for
new knowledge and political subjectivity in early twentieth-century Japan.
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Shillony, Ben-Ami. The Emperors of Modern Japan. Leiden: Brill, 2008.

This edited volume brings together essays on the institution of the Japanese monarchy
through examinations of the Emperors Meiji, Taisho, Showa, and Heisei. The collected
essays taken together provide a wide view of the ways in which these various Imperial
relationships to religion, politics, gender, and technology shaped ideas about power,
nationhood, and citizenry in the twentieth century.
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Taki, Koji. Tenno no shozé. Tokyo: Iwanami Shoten, 2002.



This book focuses on how official imperial portraiture was constructed in the first two
decades of the Meiji period to establish the modern nation. To explain this complex visual
strategy, the book discusses not only the photographic portraits of Emperor Meiji but also
refers to his nationwide pageants and the westernization of his clothes.
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sakuhin. Tokyo: Yoshikawa Kobunkan, 2015.

This book features a collection of 143 works by pioneering photographer Maruki Riyo
(1854-1923), including portraits of the emperor, the empress, royals, and celebrities in Meiji
Japan divided into six sections. The book has interpretive essays and a bibliography at the
end.
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Tseng, Alice Y. “Imperial Portraiture and Popular Print Media in Early Twentieth
Century Japan.” Journal of Japanese Studies 46, no. 2 (Summer 2020): 305-44.

This paper examines the appearance of imperial portraits in emerging media
(newspapers, magazines, postcards, etc.) in early twentieth-century Japan and
demonstrates how these photographs provided the citizenry with both visualized
imperial authority and entertainment.
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Wakakuwa, Midori. Kogo no sh6zo: Shoken Kotaigd no hyoshé to josei no kokuminka.
Tokyo: Chikuma Shobo, 2001.

The author conducts iconographic analyses of imperial family portraits in both
photographic and nishiki-e print formats to explore how images of Empress Shoken
came to symbolize the “good wives and wise mothers” ideology—the foundation of
gendered social structures in modern Japan.
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