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® Barthes, Roland. Camera Lucida: Reflections on Photography. New York: Macmillan,
1981.

Barthes' Camera Lucida establishes a theory of photography based in semiotics with an
interest in the relationship between photography, death, and memory. This small book is
responsible for several key structuralist ideas about photography and the unique
gualities of the photograph-viewer relationship, including “a message without a code,”
the “studium,” and the “punctum.”
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® Cadava, Eduardo. Words of Light: Theses on the Photography of History. Princeton:
Princeton University Press, 1997.

Borrowing heavily from philosopher Walter Benjamin's method and form of writing,
Eduardo Cadava argues that Benjamin's various texts can be read through the language
of photography, arguing that all images in and of themselves are historical, and that
history must be understood to be “imagistic.” Rather than study each of Benjamin’s texts
individually, Cadava takes a conceptual approach, dividing the book into twenty-eight
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short chapters on topics such as “Death,” “History,” and “Reproducibility.”
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Cloyd, Fredrick D. Kakinami. Dream of the Water Children: Memory and Mourning in
the Black Pacific. Chicago: University of Chicago Press, 2019.

This memoir combines photography and poetic text in both English and Japanese,
telling the life story of the author, Frederick D. Kakinami Cloyd, who was born in Japan
shortly after the U.S. Occupation to a Japanese mother and an African-American father in
the U.S. military. Cloyd's book explores the specifics of his biracial identity as it connects
to his own personal memory and the historical memory of two distinct nations.
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Craft, Lucy, Karen Kasmauski, and Kathryn Tolbert, dirs. Fall Seven Times, Get Up
Eight: The Japanese War Brides. Brooklyn, NY: Blue Chalk Media, 2015.

This documentary film is produced and directed by three women who are all daughters
of Japanese women who married American men and immigrated to the United States in
the years following World War |l. It tells the story of their mothers and seeks to create an
understanding of why they chose to leave everything behind to start a new life
somewhere with little familial or cultural connection. The film also explores the impact on
these women and their families of the lingering stigma of so-called “war brides” in Japan
today.
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Crawford, Miki Ward, Katie Kaori Hayashi, and Shizuko Suenaga. Japanese War Brides
in America: An Oral History. Santa Barbara, CA: Praeger, 2010.

This publication is a collection of nineteen oral histories of women who traveled to the
United States in the years following World War Il after the U.S. Congress passed the War
Brides Act of 1945, which allowed for the immigration of foreign spouses of American
military members. Each oral history focuses on the context of the womens' lives during
World War Il and the American Occupation of Japan, describing the stakes of cultural
difference and the desire to succeed in a moment of personal and international
upheaval.
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Creef, Elena Tajima. Shadow Traces: Seeing Japanese/American and Ainu Women in
Photographic Archives. Champaign: University of Illinois Press, 2022.

Creef's publication studies archival images of four distinct groups of women—indigenous
Ainu women participating in the 1904 Louisiana Purchase Exposition; early
twentieth-century Japanese immigrant picture brides; interned Nisei women in World
War Il concentration camps; and Japanese war brides who immigrated to the United
States in the years following World War Il. All are connected by themes of dislocation and
marginalized identities.
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Enari, Tsuneo. Hanayome no Amerika (Brides of America). Tokyo: Kodansha, 1981.

Photographer Enari Tsuneo produced several projects related to the national and
personal memory of World War Il, including Hanayome no Amerika, which documents
the experiences of women who immigrated to the United States as spouses of American
servicemen following the end of the American Occupation of Japan. This publication is
particularly significant as one of the first (in either Japanese or English) to discuss the
context of this large-scale immigration and to speak personally to the women about their
experiences.
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Glenn, Evelyn. Issei, Nisei, War Bride: Three Generations of Japanese American
Women in Domestic Service. Philadelphia: Temple University Press, 2010.

Glenn's sociological study of Japanese-American women involved in domestic service
labor from the mid-1920s through the later 1950s focuses primarily on communities of
first- or second-generation immigrant women in the San Francisco and Bay Area of
California. Combining labor statistics, sociodemographic analysis, and personal
narratives, Issei, Nisei, War Bride, demonstrates how systems of capital, labor, race, and
gender were significantly interconnected in the local immigrant community’s structure
of family, work, and value.

T LR, 100D DI9SOFARIL AT T CHEEHBWEFTE LA RT A Y



B NTVEDHEZH R, FICh Y T NV=T N 7T v RAat_Xf )T
DRI Z MO bDala =7 A IZERZETTIT-> TV 5, 978
feat, R ANAFRHFEROHT. EADFEY Zlaa o [—H, %%f
Rl X, EAR, HE., AE, Pz A =DV AT ARNNIHITOBE D
?4T@%%\ﬁ$\ﬁﬁﬁ®%ﬁ&ﬁﬁﬁ%<%@0%1wt®ﬁ%%%ﬁ

77

Harrison, Barbara. “Snap Happy: Toward a Sociology of ‘Everyday’ Photography.” In
Seeing is Believing? Approaches to Visual Research (Studies in Qualitative

Methodology, Vol. 7), edited Christopher J. Pole, 23-39. Bingley, UK: Emerald Group
Publishing Limited: 2004.

This chapter is part of a larger reference volume on sociological methodology that deals
with using visual materials during qualitative research. Harrison’s chapter focuses on the
ubiquity of “everyday” amateur photography (both the taking and consumption of
images), and how these photographs and the technology that creates them can be both
a subject and a resource for sociological study. Harrison concludes that so-called
“everyday” photography is actually highly regulated and that vernacular photography
archives are typically idealized or engaged in confirmation bias about values, identity,
and relationships. These contexts should be recognized and interrogated, argues
Harrison, as part of any sociological research that uses everyday photography, as either
topic or evidence.
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Houston, Velina Hasu. Green Tea Girl in Orange Pekoe Country. Self-published, 2014.

This volume is a collection of eight plays by the playwright Velina Hasu Houston, a
Japanese-American with a Japanese mother and an African-American father who grew
up in a small Kansas town near an American military base. The collected plays in this
volume feature characters of varying ethnicities and circumstances, but all explore
spaces of fluidity in culture and identity.
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Shibusawa, Naoko. America’s Geisha Ally: Reimagining the Japanese Enemy.
Cambridge: Harvard University Press, 2010.



Historian Naoko Shibusawa documents the ways in which America and Japan navigated
and created the Cold-War-era transition from recent enemy to allies. Relying on sources
as varied as Hollywood films, memoirs, military records, magazines, and philanthropic
endeavors, Shibusawa argues that the transition was largely successful by casting Japan
in a politically, economic, and culturally “submissive” role, one that echoed American
anxieties about gender roles in its own nation in the immediate postwar period.
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® Shukert, Elfrieda Berthiaume and Barbara Smith Scibetta. War Brides of World War |I.
California: Presidio Press, 1988.

This edited collection of oral histories tells the varied stories of women from Britain,
Europe, and East Asia who all married members of the American military and
subsequently immigrated to the United States in the years following World War Il. An
early publication in the history of this genre, the volume establishes a significant archival
memory of the women who took part in a major postwar migration.
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® Smith, Janet Wentworth and William L. Worden. “They're Bringing Home Japanese
Wives.” The Saturday Evening Post, January 19, 1952.

This article from a major mid-century American magazine was one of the first
mass-market publications to address the postwar phenomenon of foreign spouses of
American G.l.s who were in the process of immigrating to the United States. The article
addresses the imagined challenges that the Japanese women will face upon their arrival
in America in terms of being “welcomed” or “shunned,” but does not explicitly refer to
these challenges as being based in racism or cultural difference. Rather, the women are
uniformly described as young, and coming from potentially dubious or low-class
backgrounds, and therefore unaccustomed to the assumed middle-class suburban
environment that waits for them in America.
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® Tolbert, Kathryn. “The War Bride Project.” www.warbrideproject.com and
www.instagram.com/kathryn.tolbert/

This digital resource was created by the daughter of a Japanese war bride who
immigrated to the United States following the end of World War Il. The website collects
stories from these Japanese women, as well as those of their children, and presents them
as short video interviews supported by personal archival photographs.
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® Winfrey, Yayoi L., dir. War Brides of Japan: A Docu*memory. San Francisco: Throwing
Rice Productions, 2018.

This film project consists of five short films about the memory of Japanese war brides
and the legacy of their experience in their families. The five short films, or chapters, of the
project are: 1) “Herstory,” 2) “The Brides,” 3) “The Kids,” 4) “The Culture,” and 5) “BFF's:
Buddhist Friends Forever.” Each takes an overarching thematic look at issues of gender,
race, cultural adjustment, and family connection.
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® Worden, William L. “Where Are Those Japanese Wives?” The Saturday Evening Post,
November 20, 1954.

This article from a popular mid-century American magazine documents the experience
of Japanese women who immigrated to the United States following their marriage to
American military men. It focuses on the adjustment of these women to life in the United
States primarily through the lens of their successes as wives and mothers, and how their
experience in various forms of “training” schools helped them assimilate into these roles
in @ new country and a new culture.
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